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1. Why did you choose to visit Florence?  

 

Having recently sold two large paintings, I purchased some new 

art materials and decided to re-visit Florence.   

 

Many years ago, I had an art exhibition displayed at The American Centre in Florence 

and always wanted to return. 

 

                  
                                MUSEO SAN MARCO Fra Angelico 

 

Florence is well-known for its outstanding beauty and ‘chef d’oeuvres’.  I had a strong 

desire to revisit works I had originally seen and part of the city’s charm is that 

everything is within easy walking distance.  

 

Like the faded memories of old friends, who suddenly reappear, I felt profoundly moved 

to again see works by Masaccio, Giotto, Masolino, Raphael, Brunelleschi, Uccello, 

Fra Angelico and Ghirlandaio and give respectful homage to the ‘cradle’ of 

Renaissance Art. Although it follows the Greek period - another very important time - 

this ‘leg’ is to be respected and acknowledged. 

 

2. What have you seen? 

 

I was enthralled and stood, silently, for long periods of time in front of several 

important and memorable works by Memling, Rembrandt, Botticelli and Caravaggio 

in the Uffizi Gallery, which houses perhaps one of the largest collections in the world. 

 



                                 

                                      UFFIZI Florence 

                     Federico di Montefeltro and his wife Battista Sforza by Piero Della Francesca 

 

 

CAPELLA BRANCACCI Paintings by Masaccio, Masolino and Lippi 

The Brancacci Basilica, though not an imposing Church, does possess some beautiful 

Frescos and will forever remain in my memory. They are simply ‘out of this world’ and 

the delicately refined execution of paintings by Masaccio deeply impressed me.  

Although I wasn’t familiar with the work of Masolino, he may have been on a par with 

Masaccio and I think one could easily take the work of one artist for the work of the 

other.  Their art both seemed to convey to me that they were each made ‘in the same 

direction’ of the other.  Their drawing lines, choice of colours and renderings of the 



subject matter all seemed to duplicate, or work together in expressing their individual 

styles.  

I would also mention Bevenuto Cellini whose ability to be “... a great man amongst 

great men…”, did not depend solely on his professional skills and abilities, but also on 

the close connection he maintained between his skills as an artist and having “moral 

stature” as a man.   

 

In this way, perhaps we may also conclude that having a ‘contemptible’ nature only 

gives rise to mediocre artistry. 

 

There are also the paintings of Filippo Lippi, which I had seen in the past and quite 

liked a few of his works, but if I needed to compare his work with the other two, I would 

say his works seemed more laborious,  overworked and very ‘busy’.  Still, he is a fine 

artist and I very much liked his painting of “Madonna and Child with Angels” (1460) 
seen also at the Uffizi.   

Lippi was particularly favoured by the Medici family and although he was a Monk at 

the Carmine, he appears to have led a ‘dissolute’ life and fathered a son and became a 

painter. 

Masaccio: “Adam and Eve Banished from Paradise” Fresco - Brancacci Chapel, 
Santa-Maria Del Carmine, Florence 

The year 1401 saw the birth of the painter Masaccio, in Florence. Despite leaving a 

spare body of work before his early death, during his 28th year, Masaccio opened a new 

age of painting and imagined what Vasari a century later would call “the modern 

style” and for us called the “Renaissance” style.  

Despite their bulk, “Adam and Eve” are nonetheless both light and supple and move 

through space with miraculous ease.  One sees here a new way of treating or 

interpreting the nude.  The Fresco gives us a general impression of gravity - the 

dramatic tension is ever-present in the pathetic hysteria of Eve and in Adam’s gesture of 

despair - as they are both driven from their earthly paradise. Both figures are seen at 

the base of grey-brown mountains, in a small space edged by the grey door of Heaven 

amid muted, subtle tones, rather than disturbing the painting’s balance which makes 

the richer-toned central figures stand out even more. 

The divine malediction has penetrated the fibres of the man, with his stooped walk and 

hands pressed against his face in a gesture expressing shame, his pain and the weight of 

human responsibilities, preceded by a woman who walks with her head bowed low and 

with an instinctive modesty wishes to cover her nudity. A tumult of passion and despair 

vibrates through her body in an entirely “feminine” way, in that her physical pain is 

quite different from the “virile” pain of her male companion. 

Masaccio, despite his obvious religious spirit, is celebrating man before self-knowledge 

came to him and the drama comes from the action of conflicting sentiments and 

expressions of passion and death. as each are expressed within an architectural 

framework by using a mixture of new formulae, based on balancing perspective and 

proportion.  

He paints economically and with austerity, which was far removed from the Gothic 

style of his time.  Masaccio himself is an image of the two worlds that he illustrates - 
human and religious - and represents a metaphorical handshake between Man and God. 



3. What impact did this have on you? 

 

I would choose the word humility and what impressed me most was the timelessness of 

many of these works, perhaps due to their subject matter of religiosity and faith.  

Many of these works reflect a deeply profound conviction. The aim is to embody a 

gesture of respect and passion toward God and many of the artworks are allegorical. 

They move with ease toward being ornamental, allegorical, figurative and abstract. They 

are representative of the beginning of what is known as “Latin Art” which is finally free 
of Byzantine influences to express its own depths and sentiments. 

 

                  

                    DUOMO Florence 

 

4. What are your thoughts? 

 

Admiration and I appreciate their dedication and monastic attitude toward their 

creations and often compare creativity as a gesture from the Gods. 

5.   What do your thoughts tell you about humanity and about yourself?  What can 
you 'illuminate' from within yourself. 

The potential of the human being is remarkable, and his achievement is on a par with 

the Gods.  We were told in ancient times that the human is a self-developing organism 

and as such imperfect and unfinished.  We have within us both the good and the bad and 

fluctuate between these two polarised periods of time.  

We must also remember that most of the artworks seen in Florence were commissioned 

by the Medici family who were - like the Rockefellers of our time - a very powerful cast 

of bankers who were feared, though mostly respected, since it is also true to say the 

Medici family loved Florence and their country. 

They ordered many commissions by the most talented artists of their time, and 

supported many different forms of art - architecture, painting, jewellery, sculpture – and 



what I recall from visiting Florence again, is their interest and actions taken in 

supporting the Arts.   

They indeed had foresight, in this sense and reflects very much on those who took the 

decision to commission these works and to show the true value of art to the world 

because what is left behind, when they pass, is what stays with us, for always, and 

remains a courageous and brave act. 

 

                         

 

                      

                                         ADAM AND EVE by Lukas Cranach the Elder UFFIZI Florence 

 

            “Do not be afraid; our fate Cannot be taken from us; it is a gift.”  

                                                                                                     Dante Alighieri 


